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Introduction

Will Evans’ painte& materials often invoke a variety of reactions—curiosity,
Lewilderment, J.eligl'lt, and even clisapproval—for Will has used images of Navajo sacred
Leings and painted awide variety of surfaces—from trays and bottles to his garage door
and the interior of a Farmington theater. A trader with the Navajo from the 1890s to
the 19405, Will spent years learning from the Navajo. Their language, customs, and
ceremonies became the stu(]y of his life. This non—Navajo—I:]’lis bi]aga'aua—amasse& a
tremendous ]gnowleclge about the Navajo Juring his 77 years. His passion to paint
Navajo images stemmed from his strong connections to Navajo life and deep interest in
their culture.

In presenting the work of Will Evans, the Fatmington Museum has chosen to focus on
the man himself and his rich world of cultural interactions. Other pul)lications focus
on the stories behind the images and the sacred aspects of Navajo images; this is the
story of how one patticular trader became drawn into the world of those stories and
created his own legacy of artistry. will painted images from numerous ceremonies,
inclucling Blessing Way, Beauty Way, and Life Way. He included numerous {igures
from those ceremonies, including storm gods, wind gods, rainbow gods, and sun s

which he sketched and recorded at the invitation of Navajo friends who frequentecl
the tracling posts.

The extent of Will Evans’

work may never be

truly known, for it

appears he paintecl

everyt}xing he could

get his hands on or

was given

permission to paint.

G—ranclchildren, for example,

recall that even their purcl)ase(] turtles from the Woolworth's store were touched up
with a Navajo motif. Asone of his granclc}lildren quipped, “The only thing he didn’t
paint was Grandma.”' The story of Will's artistic passion and his great drive to paint
hinges upon his 50-year relationship with the Navajo. He was not only a trader
supplying food and clry goocls; Will Evans was an interested, empatl-xetic recorder.

“The only
thing he
didn’t paint

was Grandma.
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